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Frost Amphitheater, Stanford University, 
Palo Alto, CA 


Set 1: Bertha > Greatest Story Ever Told, West L.A. 
Fadeaway, Desolation Row, Tennessee Jed, New Min- 
glewood Blues, Big Railroad Blues, Let It Grow 

Set 2: Hell in a Bucket > Sugaree, Estimated Prophet > 
Eyes of the World > Drums > Space > The Wheel > 
China Doll > Throwing Stones > Turn On Your Love- 
light 

Encore: The Mighty Quinn (Quinn, the Eskimo) 














1. Source: SBD, Quality: A, Length: 2:30 

2. Source: AUD, Quality: A, Length: 2:30 

3. Source: FM-SBD (KFOG DHH 99), Quality: A, 
Length: 1:00 (set 1) 

4. Source: FM-SBD (KFOG DHH 132), Quality: A, 
Length: 0:05 (“The Mighty Quinn [Quinn, the Eskimo]”) 

Highlights: Desolation Row, Big Railroad Blues, Let It 
Grow, Hell in a Bucket, Eyes of the World 


This is a strong show from this period, particularly for 
Jerry’s vocals, which were often weak around this time. A 
fast “Bertha” leads into an equally breakneck version of 
“Greatest Story,” where things begin to really sync up. 
“West L.A.” is carefully played, a full, rich treatment. An 
early surprise, Bobby launches into a “Desolation Row,” 
only the fifth version played. He muffs a few lines, but that 
feeling is there. The placement of “Minglewood” is a bit 
unique, and it is extremely well played. Brent shines 
throughout the tape, showing a combination of sensitivity 
and assertiveness unmatched by any other Dead key- 
boardist. While at times he was a bit overly . . . bombastic, I 
feel that his high energy level helped to save the band. At 
points in ’78—’79 the music was sooo slow it seemed that 
they were about to come to a full stop in the middle of a 
song! His work is still way underrated. In “Minglewood” he 
hammers and spits some growling organ runs, which are 
then supplemented with delicate melodic phrasings. Both 
Jerry and Bob do brief yet hot-churning solos. This mood is 
continued in “Big Railroad,” in which Jerry’s solo is simply 
superb, high energy up and down the fretboard. Set 1 culmi- 
nates in a classic “Let It Grow” that achieves full liftoff. 
There is intense playing all around, a flurry of drumming, 
and very tasty electric piano fills by Brent (his sensitive side) 
as it comes to an end. The jam in this song probably has 
more built-in zigzags of any Dead jam, and they explore 
each alleyway. 

Set 2 opens with a very explosive “Bucket.” Thumping 
drums, wailing Weir (with tasty Healy echo-delay effects, 
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Thanks, DAN!), and a dancing set of Jerry digits make this 
as good a version as I’ve heard. A surprise appearance by 
“Sugaree” follows. It is a brisk, lilting version, and Jerry’s 
solos and Phil’s accompaniment get more complex in each 
section. A long break precedes a good “Estimated” with 
more delay effects used with Bobby’s vocals. This leads into 
one of the fastest-paced “Eyes” that I have ever heard. It 
takes a few moments to get into sync; it’s almost as if the 
rest of the band doesn’t believe Jerry REALLY wants to play 
it at the tempo at which he starts it: full gallop! But he does, 
and they fall into place: drummers wail away, Jerry bliz- 
zards little squalls of notes. A power version. 

The drums have some nice beamwork and heavy lows. 
The guitarists come out while the percussion is still happen- 
ing, and they explore a quasi-Ollin Arrageed/Middle East- 
ern style jam. A classic “Wheel” and a beautiful “China 
Doll” follow. Then Bobby gets his turn with a good 
“Throwing Stones” and an almost out-of-control “Love- 
light.” The fun ends with the seventh-ever version of 
“Mighty Quinn,” which I’ve always loved since hearing the 
debut in ’85. Overall, while the jams here are briefer than 
some prefer, it is certainly a very high-energy show. 

DAVID HABBEL 
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Frost Amphitheater, Stanford University, 
Palo Alto, CA 










Set 1: Gimme Some Lovin’ > Dancin’ in the Streets, 
Never Trust a Woman, Iko Iko, My Brother Esau, It 
Must Have Been the Roses, Cassidy > Might As Well 
Set 2: Samson and Delilah > Crazy Fingers > He’s Gone 
> Smokestack Lightning > Drums > Space > The Other 
One > Comes a Time > Around and Around > Not Fade 
Away 

Encore: I Need a Miracle > U.S. Blues 










1. Source: SBD, Quality: A, Length: 2:30 

2. Source: FM-SBD (KZSU Palo Alto), Quality: A, 
Length: 2:30 

3. Source: AUD, Quality: A—, Length: 2:30 

Highlights: He’s Gone 


This is a pretty average show from what is certainly not the 
creative pinnacle of the Grateful Dead during the 1980s. 
Nonetheless, the combination of a familiar venue and the 
high quality of the recording in circulation still makes for 
some enjoyable listening. The first set has solid but not spec- 
tacular pairing of “Gimme Some Lovin’ ” > “Dancin’ ” to 
open. The former song was still fresh enough to the rotation 
to provide sparks simply by its appearance in the set. Jerry 
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opens up a bit on the latter number but lacks the inspired 
exploration of many of the 1985 versions. “Iko” is interest- 
ing if, for nothing else, for its unusual positioning in the set. 
This rendition, however, is above par. “Cassidy” gives the 
band an opportunity to hit the outer reaches just a bit while 
“Might As Well” puts a nice cap on the set. 

“Samson” unfortunately doesn’t unearth any previous 
unchartered territory, but the end of “Crazy Fingers” gath- 
ers some nice momentum. The feeling is carried into the 
ensuing “He’s Gone,” which really gets going near the end. 
This is the set’s highlight and it becomes one of those ver- 
sions that they simply can’t walk out on down—thus the 
appearance of “Smokestack.” Bobby gives his usual strong 
showing, giving a glimpse of the desperation that makes for 
a good one. Unfortunately, the post-“Space” is largely on 
autopilot. This doesn’t mean it’s bad or anything. It’s not 
like the Madison Square Garden Rainforest Benefit or some 
of those ’94 shows. It’s just not what the set list indicates it 
could be. The exception is “Comes a Time,” a song that 
really forces Jerry to come out firing. The double encore of 
“Miracle” > “U.S. Blues” is nice. “Miracle” is pulled off 
well from a standstill and builds a nice intro for “U.S. 
Blues,” which is reminiscent of some of those ’74 versions, 
or more recently the Chula Vista rendition. If you are just 
beginning building a tape collection, seek this one for the 
FM quality. If you are a seasoned collector, try the June 
Greek shows if you are looking to explore this period. 

ROSS WARNER 
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Greek Theatre, University of California, 
Berkeley, CA 


Set 1: In the Midnight Hour > Mississippi Half-Step 


Uptown Toodeloo, El Paso > West L.A. Fadeaway, Me 
and My Uncle > Mexicali Blues, Candyman, Let It Grow 
Set 2: Uncle John’s Band > Playing in the Band > Comes 
a Time > Drums > Space > I Need a Miracle > Black 
Peter > Around and Around > Good Lovin’ 

Encore: The Mighty Quinn (Quinn, the Eskimo) 


1. Source: AUD, Quality: A, Length: 2:50 
2. Source: SBD, Quality: B+, Length: 2:50 
Highlights: Black Peter 


This audience tape is excellent, as are many from the Greek. 
This was the last show I saw before Jerry’s illness, and I 
never saw him look worse. In fact, when I look at pictures, 
it doesn’t even look like the same person. And the playing 
for the most part had the same strained difficulty as it did in 
May of 1995. 





“In the Midnight Hour.” Ouch. It might have been bet- 
ter to just stop in the middle instead of continuing the non- 
sense. Bob is roaring way past the music backing him up. 
While the band is playing it like a ballad, Bob’s screaming 
like it’s the show closer. Thank you, Jerry, for saving the 
opening of this show by playing “Half-Step.” I can almost 
forget they played “Midnight Hour.” To boot, the playing 
in “Half-Step” is good. 

The audience is delighted to hear “Uncle John’s Band” 
open the second set. But the song doesn’t meet their expec- 
tations. We get some really inspired playing from Phil in the 
“Playing in the Band” that follows. But there’s very little 
coming elsewhere to sustain the momentum. Jerry’s choice 
of “Comes a Time” is perfect, timed to meet the fading jam 
at just the unexpected but right moment. And his playing 
and singing seem to be inspired by the force of the song 
itself. “Drums” comes shortly after this song. 

A well-played “Black Peter.” Bob hints at his choice a 
few bars before the end, making the transition into 
“Around and Around” perfectly smooth. The tape cuts 
abruptly right at the conclusion of “Around” and picks up 
during the intro to “Good Lovin’” after a five-second or so 
gap. They get a little sloppy here, bouncing around the 
beats like throwing beanbags with no aim. A very unusual 
segment of banter comes at the end, with Bob leading 
“Got to have love” roles for each of the band members. He 
calls Jerry a big ’ole Teddy Bear. It makes for a very happy 
ending. 

KEVIN WEIL 
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Greek Theatre, University of California, 
Berkeley, CA 







Set 1: Alabama Getaway > Promised Land, Friend of 
the Devil, C. C. Rider, Loser, Desolation Row, China Cat 
Sunflower > I Know You Rider 









Set 2: Saint of Circumstance > Gimme Some Lovin’ > 
He’s Gone > Smokestack Lightning > Drums > Space > 
The Other One > Wharf Rat > Throwing Stones > Not 
Fade Away 


Encore: Brokedown Palace 









1. Source: SBD, Quality: A, Length: 2:50 
2. Source: AUD, Quality: A—, Length: 2:50 
Highlights: China Cat Sunflower > I Know You Rider 


At best this show is simply more of the same from the pre- 
vious night. The “China Cat Sunflower” > “I Know You 
Rider” works well as a set closer in the first set even though 
it doesn’t knock anybody’s socks off. With all due respect to 





